
George Mitchell and the Black & White Minstrels. 
This was a show that depended on miming to pre-recorded music. 
As arranger and choirmaster, George insisted that the same balance engineer should be 
on the desk for each session. 
The BBC middle management loftily replied that all sound supervisors were trained to 
the same standard. 
This was not good enough for George so he took the job outside – Lansdowne Studios, 
later renamed as CTS Lansdowne, owned by Adrian Kerridge who mixed every session. 
I had several chats with Adrian, as I handled the tapes for each show in the TVT. 
As the show was live, there had to be no splices in the master playback tapes, that 
might come apart, so an unbroken copy was supplied. Adrian told me that the copying 
was done played backwards to maintain the transients. 
I borrowed the tapes to make copies for my 8mm film that I shot. Later, I learned that 
the production o
ice tried to return the tapes to stores which didn’t want to know, as 
there was no BBC generated paperwork. So they were junked to a skip. 
What a shame, I would have been delighted save them to my own library. 
I kept in touch with George Mitchell until he passed away and am still communicating 
with his wife, Dot, who had been the head TV Topper in past days. 
In the sixties, the Sound Supervisors and Gram Ops had their work schedules organised 
by the Sound O
ice, e
iciently run by Marion Gates. The policy of everybody being 
capable doing anything was supposed to be adhered to, but Marion ignored that and did 
her best to juggle people and programmes as to who liked to work on what and were 
good at. Some were brilliant for music, jazz and classical, others liked drama thus 
disproving management’s intended idea that anyone could do anything – not true! 
 






































